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序 論
Nineteen Eighty-Four (1949) は George Orwell (19031950) の最後の小説
である。この作品は, Aldous Huxleyの Brave New World (1932) と並ぶ未来
の人類社会の恐るべき全体主義社会を描いたディストピア小説として知られ
ている。この Nineteen Eighty-Fourに先行して, Orwellはやはり全体主義的














を, 身を持って体感したのである。こうした実体験の下に, Animal Farmは
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The aim of the Party was not merely to prevent men and women from
forming loyalties which it might not be able to control. Its real, undeclared
purpose was to remove all pleasure from the sexual act. [. . .] The only






る。上記のように, 男女の性的な関係は, 国家に奉仕するものとされ, “our












She would lie there with shut eyes, neither resisting nor co-operating, but
submitting. It was extraordinarily embarrassing, and, after a while, horrible.
But even then he could have borne living with her if it had been agreed that
they should remain celibate. But curiously enough it was Katherine who re-
fused this. They must, she said, produce a child if they could. So the per-
formance continued to happen, once a week quite regularly, whenever it was
not impossible. [. . .] She had two names for it. One was ‘making a baby’, and







Oceaniaの公用語である Newspeakでは, 目的に則った行為を goodsex, そ
れ以外の性行為や関係の全ては sexcrime, つまり性犯罪の範疇に含まれて
いる｡3 つまり, 全ては生殖の為であり, 従来の男女間の愛情による結びつ
き等は否定され, 認められることはないのである。女性は出産の器官を備え
た国家のための再生産の為の機械的存在に過ぎないものとなっている。そし













について, “In fact I’m proud of her. It shows I brought her up in the right spirit,







女, そして人々を結びつけるものは只一つである。それこそが Big Brother
と彼が率いる国家に対する熱狂的崇拝である。そして, これが従来の男女の
関係と家族関係を変質させた原因でもある。














る Huxley等の作品と共通してこの作品において, 人々は “an oppressive at-







であると Harrisは指摘する。Oceaniaの市民達は, 日々, Big Brotherと党
に強く感情移入し, 自らがその力の一翼を担う存在であるという意識を喚起















It was not merely that the sex instinct created a world of its own which was
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outside the Party’s control and which therefore had to be destroyed if possi-
ble. What was more important was that sexual privation induced hysteria,







に, 誘導される。言い換えれば, 人々の熱狂, Harrisの言う劇的な “annihila
tion of the self” とそれによる快感とは性的情念を巧みな管理と操作によっ
て別の形に転換したものであるとも言えるのであるのである。





The horrible thing about the Two Minutes Hate was not that one was
obliged to act a part, but that it was impossible to avoid joining in. Within
thirty seconds any pretence was always unnecessary. A hideous ecstasy of
fear and vindictiveness, a desire to kill, to torture, to smash faces in with a
sledge-hammer, seemed to flow through the whole group of people like an








をもたらし, 人々の個を埋没させて, 一体化させる。そして, こうした感情
の昂ぶりは, Big Brotherの映像が流れる際により強く現れる。その映像の
様子は, “as though the impact that it had made on everyone’s eyeballs was too
















































評価対象となり, 残されていくのである。只, 国家に従属し, 奉仕する存在
となり, それ以外の意味は不必要なものとして削ぎ落とされてしまい, 全て
の情熱は国家へと収斂していってしまうのである。










Winston sprang to attention in front of the telescreen, upon which the image
of a youngish woman, scrawny but muscular, dressed in tunic and gym-












に対する意識を持っていたか, また, そこから彼が如何なるものを求め, 見
出し, 理想として追求したか, そして如何にそれが挫折したかを検討し, そ
の意義を見ていくことにする。
2．Winston Smith の性的情念の鬱積
この物語は, 以上のような社会の中で物語が展開し, Winston Smithの視
点を中心にして語られ, 描写される。彼は, Oceaniaの社会において Outer
Partyと呼ばれる中流階級に該当する市民として生活している。彼は, 真実
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省 “Ministry of Truth”と呼ばれる行政機関に勤務しており, そこで党の方針
に従って過去の歴史や事件, 事象を書き換えるという業務を担当している人
物である。




























Winston succeeded in transferring his hatred from the face on the screen to
the dark-haired girl behind him. Vivid, beautiful hallucinations flashed
through his mind. He would flog her to death with a rubber truncheon. He
would tie her naked to a stake and shoot her full arrows like Saint Sebastian.
He would ravish her and cut her throat at the moment of climax.(18)

































異性, セクシュアリティーを収奪し, 寡占する国家に対する嫉妬, 憎悪の感
情が動因となっているのである。
尚, こうした Winstonに内在する狂気に近い衝動は, 作家 Orwellが1930
年代に Londonの都心で目撃した下層階級の人々, 特に路上生活の浮浪者が
抱えることになる精神病理を想起させるものとなっている。Orwellは植民
地ビルマの警察官の職を辞した後, 1930年代に Parisと Londonの二つの都
市を, 貧困生活を送りながら彷徨した。その様子を基にしたルポルタージュ
作品である Down and Out in Paris and London (1936) において, Londonの
浮浪者達の置かれた環境やその中で発生する精神への影響について次のよう
に書いている。
Tramps are cut off from women, in the first place, because there are very
few women at their level of society. One might imagine that among destitute
people the sexes would be as equally balanced as elsewhere. But it is not so;
in fact, one can almost say that below a certain level society is entirely male.
[. . .]
It is obvious what the results of this must be : homosexuality, for instance,
and occasional rape cases. But deeper than these there is the degradation
worked in a man [. . .]. The sexual impulse, not to put it any higher, is a fun-




physical hunger. [. . .] Cut off from the whole race of women, a tramp feels
himself degraded to the rank of a cripple or a lunatic. No humiliation could


















に対する意識である。それは “he had been too much ashamed of his pale and
meagre body, with the varicose veins standing out on his calves and the















ており, ここから, Orwellが性愛を, 人間性を考える上で重要視していた
ことが窺えるようになっている。
このようにWinstonは満たされない性的情念と愛への渇望を抱えており,



















afterwards. Two weeks ago I thought seriously of smashing your head in
with a cobblestone. If you really want to know, I imagined that you had











His heart leapt. Scores of times she had done it : he wished it had been
hundreds－ thousands. Anything that hinted at corruption always filled him
with a wild hope. Who knew, perhaps the Party was rotten under the sur-
face, its cult of strenuousness and self-denial simply a sham concealing iniq-
uity. If he could have infected the whole lot of them with leprosy or syphilis,
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る憎悪に充ちた破壊衝動が示唆されていると言える。このように, この時点
で彼にとって, Juliaは, 国家と密着した女性であり, 性的欲望の対象であ
ると同時に憎悪の対象でもある。こうした彼女は国家を攻撃し, 破壊し得る
対象として, 独特の魅力も持ち, 彼を引き寄せる｡ この点に関して, Stephen
Ingleもまた次のように述べ, 同様に分析している。
Julia’s great attraction, as far as Winston was concerned, was her vaunted
promiscuity, her simple, unconstrained love of carnal pleasures. When they
were first alone in the hazel grove, Winston described Julia quickly unzip-
ping her clothing and flinging it aside as a gesture which seemed to be anni-
hilating a whole civilisation based upon the Party’s values. He was fully
aware of, indeed rejoiced in, the treasonable nature of sexual pleasure. [. . .]
Promiscuity, Winston recognised, would provide ‘a force that would tear the
Party to pieces’.6
Ingleは, 彼女の性遍歴と性的な快楽に対する執着は, Oceaniaが禁止, 制限





性の身体を通して, 性病の蔓延の一翼を担い, この文明を破壊, 攻撃すると
いう意図をもって彼女との関係に及んでいるのである。それに加えて, 上述
したように彼女自身の性病による破壊という意図も決して見逃すことが出来
ない。つまり, ここで彼女は, 彼の国家と女性に対する憎悪, 攻撃への欲望
を満たすと共に, 異性への性的情念を満たす存在となっていると言える。









In the old days, he thought, a man looked at a girl’s body and saw that it was
desirable, and that was the end of the story. But you could not have pure
love or pure lust nowadays. No emotion was pure, because everything was
mixed up with fear and hatred. Their embrace had been a battle, the climax









用において,Winstonの精神の周辺には常に国家が存在し, “pure love”, “pure
lust” が存在しないことが言明されていた訳であるが, 彼女には少なくとも












‘When you make love you’re using up energy ; and afterwards you feel
happy and don’t give a damn for anything. [. . .] If you’re happy inside your-
self, why should you get excited about Big Brother and the Three-Years
Plans and the Two Minutes Hate and all the rest of their bloody rot?’
(153)
Juliaは実際に経験した性体験や交友関係を踏まえて, 性的な欲望, 性愛の
鬱積こそが, 強く人を Oceaniaの支配の中へ取り込み, 動かす根本的動因の
一つであることを語る。既に見たように, 実際に Oceaniaの人々の国家に対
する熱狂は性的抑圧によるものである。人々の自然的な欲求をこの抑圧から
解放し, その自然の衝動に身を任させ, 発散させれば, 人々は充足感を得る。
そうすることによって, 国家による支配力は弱体化し, 人々は支配から逃れ
















な接触, 身体的な接触を契機として, 既に Oceaniaでは失われて久しい異性
間の愛情, そしてそこから派生する家族間の繋がりなどを思い起こし, それ
に今まで以上に価値を見出すようになる。
He wished that they were a married couple of ten years’ standing. He
wished that he were walking through the streets with her just as they were
doing now, but openly and without fear, talking of trivialities and buying








とはない。彼は Juliaと肉体関係を持った後, 彼女に対して, 僅かずつでは
あるが, 彼女に対しての庇護欲のようなものを発露させる。行為の事後,
“The young, strong body, now helpless in sleep, awoke in him a pitying, protect-
ing feeling” (145) とあるように, 彼の傍らで眠る若い彼女の身体は, 彼の
目には “helpless”, 寄る辺なき者, 弱き者として映り, 彼の庇護欲を強く呼
び覚ます。そして, 彼はここから, 大きく自意識もそれに伴って変化させて























She must have slipped into some shop in the proletarian quarters and
bought herself a complete set of make-up materials. Her lips were deeply
reddened, her cheeks rouged, her nose powdered ; there was even a touch
of something under the eyes to make them brighter. [. . .] The improvement
in her appearance was startling. With just a few dabs of colour in the right


































はまさに, Winstonが Juliaとの関係で見出したものである。それ故に, こ
うした人々を Winstonは理想の人間として評価する。彼は Juliaと出会う以
前から, “If there is hope, it lies in the proles” (81) と日記に書きとめてお
り, 抑圧的な現状を打破し得る存在と考えていたが, Juliaとの実体験を経
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て, それはより強固なものとなるのである。次のように, そうした proleの
理想的な性質は描かれる。
They were governed by private loyalties which they did not question.
What mattered were individual relationships, and a completely helpless ges-
ture, an embrace, a tear, a word spoken to a dying man, could have value in
itself. The proles, it suddenly occurred to him, had remained in this condi-
tion. They were not loyal to a party or a country or an idea, they were loyal
to one another. [. . .] The proles had stayed human. They had not become
hardened inside. They had held on to the primitive emotions. (191)
Winstonは proleをかつて全ての人々が持っていた感情と行動力を持ってい
る人間であると考え, 彼らこそ本当の人間であると彼らの優越性を強調し,
賛美する。彼の賛美する感情とは, “individual relationships” における “prim-
itive emotion” である。即ち, 特定の人物や異性に対する愛情や愛着であり,
それによるか弱き者に対する同情や抱擁等の行動である。これらはまさに
Winstonが持った感情と非常に近しいものであると言える。
































領域の奥底に潜むものなのである。彼は Juliaに対して, 庇護欲を持ち, 彼
に一見して利他的に見える感情を向け, 人間的な健全さのようなものを示す
が, 彼は弱い彼女を庇護することによって, 自身の優越性を実感し, 充足感
を得る。この点から見ると, 彼にとって, 彼女は彼自身の優越性を実感する
為の存在であり, 彼の欲望を満たす為の存在に過ぎなくなる。そして, それ












bugs had multiplied hideously in the heat” (172)）それに対して二人は次のよ
うな対応を取る
As soon as they arrived they would sprinkle everything with pepper
bought on the black market, tear off their clothes and make love with sweat-
ing bodies, then fall asleep and wake to find that bugs had rallied and were








‘They’re all over the place,’ said Julia indifferently as she lay down again.
‘We’ve even got them in the kitchen at the hostel. Some parts of London are
swarming with them. Did you know they attack children? Yes, they do. In
some of these streets a woman daren’t leave a baby alone for two minutes.
It’s the great huge brown ones that do it. And the nasty thing is that the
































































had perhaps lost his consciousness for a few seconds. The bonds that had
held his body down were loosened. He felt very cold, he was shaking uncon-
trollably, his teeth were chattering, the tears were rolling down his checks.
For a moment he clung to O’Brien like a baby, curiously comforted by the
heavy arm round his shoulders. He had the feeling that O’Brien was his pro-
tector, that the pain was something that came from outside, from some









“helpless” であり, まるで赤子のように小さな存在となる。そして, 一方で
O’Brienは Winstonにとって, “protector”, 保護者のような存在となってく
るのである。
















なる。まさにこの点を Daphne Pataiは, “Big Brother and Inner Party mem-
bers such as O’Brien monopolize the masculine gender role ; they reduce men











He moved closer to the glass. The creature’s face seemed to be protruded,
because of its bent carriage. A forlorn, jailbird’s face with a nobby forehead
running back into a bald scalp, a crooked nose and battered-looking cheek-
bones above which the eyes were fierce and watchful. The cheeks were
seamed, the mouth had a drawn-in look. Certainly it was his own face, but










て, “skeleton” と描写されるように, 非常に弱りきった存在, 限りなく死者






ここには, もはや Juliaを守る存在として, 彼女を庇護しようとしていた彼
の姿は見る影もない。Juliaとの関係を通して彼が得た masculinityはここで
消滅してしまうのである。






















He [O’Brien] had moved a little to one side, so that Winston had a better
view of the thing on the table. It was an oblong wire cage with a handle on
top for carrying it by. Fixed to the front of it was something that looked like
a fencing mask, with the concave side outwards. Although it was three or
four metres away from him, he could see that the cage was divided
lengthways into two compartments, and that there was some kind of crea-








There was an outburst of squeals from the cage. It seemed to reach
Winston from far away. The rats were fighting ; they were trying to get at


















それを決定的に示すものが, Winstonの “Do it to Julia! Do it to Julia! Not me!
Julia! I don’t care what you do to her. Tear her face off, strip her to the bones.






















‘But always－ do not forget this, Winston－ always there will be the intoxi-
cation of power, constantly increasing and constantly growing subtler.
Always, at every moment, there will be the thrill of victory, the sensation of
trampling on an enemy who is helpless.’ (306307)






















まともさ “decency” であり, 正しきものであり, 目指すべき理想とした。
しかし, 彼が抱いたまともさ “decency” の背後には, 強烈なエゴイズムの






























れる。彼の “decency” に対する意識の背後には, こうした階級とそこから
見える人間のエゴに対する両義的な意識が伺えるのである。













Foucaultは指摘する (Foucault p. 200p. 203)。ここでは言語が可視化の対象
となっており, 権力の作用によって管理されていると言える。
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practiced for its own sakeと Newspeakにおける性犯罪の概念について説明し,
生殖を目的としない行為も犯罪の範疇に含まれていることが示されている。
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The Pursuit of Decency and Its Failure
Nineteen Eighty-Four (1949) is one of George Orwell’s most famous works,
alongside Animal Farm (1945). This well-known dystopian novel portrays the
fear of a totalitarian society set in the near-future. Like Animal Farm, it reads,
as a political allegory, conveying the fear of Stalinism in the Soviet Union in that
era.
However, a mere allegorical interpretation does not do justice to Nineteen
Eighty-Four. The novel’s text suggests more a universal problem that has beset
humanity throughout history : namely the problem of decency love, loyalty to
others, piety for those who are helpless, and the respectful behavior derived
from such emotions. Decency forms the essence of human’s ethics, which
differentinate us humans from other creatures. This is also an important theme
that George Orwell pursued during his life.
In Oceania, the totalitarian society depicted in the novel, the regime of this
nation does not permit the presence of decency : love and loyalty to others are
prohibited as criminal acts. Even sexual relationships the ultimate expression
of endearment and love are restricted. Sex is illegal, unless conducted for pro-
creation. Therefore, along with the repression of these emotions, traditional
ideas of a traditional gender and family relationships are almost lost in Oceania.
For the people, there is no room for private emotion. This social situation
sounds the death knell for private loving relationships, eliminating fatherhood,
motherhood, intimacy between men and women, and ultimately even sexual re-
lations themselves. Winston Smith pursues the decency of man within this
dystopia. Under the totalitarian domination of Oceania, he believes decency to be
the only way for people to be free from the control of Oceania. He contrives to
get it through relationship between him and Julia.




Julia. They have a sexual relationship. The intimate relationship transforms his
outlook. Julia’s emotion which is directed to Winston, and her helpless appear-
ance and behavior afford him a self-respect which he has lacked his entire life.
He gains the masculine pride of a man who protects his woman through his af-
fection. Winston’s masculinity is further enhanced by Julia’s femininity repre-
sented by the makeup on her face and her behavior. This is the accomplishment
of private love, which the Oceanian regime has always prohibited to all its citi-
zens, and gender, which forms very essence of this love. It also falls into the do-
main of decency, because it is a love and loyalty for another person, not for the
state.
Winston believes this decency can constitute a proper ideology that can re-
sist the control of the state. The decency he believes in, however, has a shadowy
aspect, that he evades to confront. Indeed, egocentric desire lies hidden within
the very self-respect and masculinity that he has regained. Though he has gained
the pride as Julia’s protector through Julia’s presence, this emotion is tanta-
mount to a desire for the power to dominate her, egocentric desires to dominate
her and gains pride as a superior being over her.
This brutal egocentric desire is, in fact, not so different from the dogma of
Oceania’s domination itself, although the latter is more sadistic in style. The
state, as a matter of policy, leads people to desire to exert power over other
weaker helpless people. Through this policy the state controls people’s minds
and actions. Winston is told this fact by O’Brien. Thus his idea is inevitably fails
in despair.
The Winston’s idea and subsequent failure, which are represented through-
out the text, suggest an ambivalence that lies within humanity. The decency and
the dogma of totalitarian domination are both derived from egocentric desire :
the desire for self-comfort and superiority. This desire can create love and loy-
alty to others, or it can lead to the domination of others through sadistic means.
Orwell appears to be warning us of the perils that lie within human’s nature,
through the fearful society and the despair of Winston that he depicts.
